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G U E S T  C O L U M N

By Regina Hall

Honoring Dr. Carter G. 
Woodson, the ‘Father 
of Black History’ 

only two years. He then received 

a bachelor’s degree in litera-

ture from Berea College and in 

1908 attained both a bachelor’s 

degree and a master’s degree in 

history from the University of 

Chicago. However, throughout 

his schooling, Woodson realized 

that the contributions of African 

Americans “were overlooked, 

ignored and even suppressed by 

the writers of history textbooks 

and the teachers who use them.”

As we enter Black History Month, 

I reflect on the varied meanings 

it has held for me throughout the 

many stages of my life. When I 

was young, it felt like an oblig-

atory time of homework and 

essays about Black historical 

figures. As I matured, it began 

to hold a great sense of pride 

for what my ancestors not only 

endured but survived. Today, for 

me, it represents celebration. A 

beautiful time to rejoice and 

show deep gratitude for all the 

accomplishments, discoveries 

and steadfast determination of 

the African diaspora. 

One cannot begin to celebrate 

the meaning and importance 

of Black History Month with-

out acknowledging the signifi-

cance of its founder, Dr. Carter G. 

Woodson. Woodson, known to 

many as the father of Black his-

tory, fervently believed that Black 

people should be proud of their 

heritage and that all Americans 

should recognize the largely dis-

regarded achievements and con-

tributions of Black people.  

Woodson, born in New Canton, 

Va., in 1875, was the fourth of seven 

children of formerly enslaved 

and illiterate parents. But in 1912, 

Woodson became the second 

African American to receive a 

Ph.D. from Harvard University. 

The first was W.E.B. Du Bois.  

Woodson had spent his early 

years working as a sharecropper 

and a coal miner to help support 

his struggling family. Due to his 

family’s poverty, he couldn’t enter 

high school full-time until age 

20, but he earned his diploma in 

E. Stamps, George Cleveland 

Hall and Alexander L. Jackson, 

founded the Association for the 

Study of Negro Life and History in 

Chicago. Today, the Association for 

the Study of African American Life 

and History continues his legacy.  

In 1926, Woodson’s advocacy 

and devotion birthed Negro 

History Week. It was launched 

the second week of February to 

coincide with the birthdays of 

Abraham Lincoln and Frederick 

Douglass. By the 1970s, the week 

blossomed into what we know 

today as Black History Month.

Woodson believed deeply in 

the power of education and the 

importance of research. For me, 

as the daughter of a teacher who 

dedicated her life to public educa-

tion, his life and work hold special 

meaning. He knew it was impera-

tive to showcase the myriad con-

tributions of African descendants 

to the progress of humankind. 

He rewarded Black people with 

evidence of our rich but over-

looked history, thereby fueling 

and fortifying our physical, spir-

itual and intellectual well-being. 

Consequently, he inspired gen-

erations of scholars to present a 

fuller and more accurate account 

of American and global history.  

This month, as we celebrate a 

people and a history tinged with 

tragedy and triumph, we should 

also pause to pay homage to the 

brilliance and perseverance of 

Dr. Carter G. Woodson, who a 

century ago recognized the need 

for this scholarly intervention. 

Indeed, it’s stories like his that 

need to be told. 

Regina Hall is nominated for two  

NAACP Image Awards for her work as 

Dawn Towner on Showtime’s “Black 

Monday” and as Carmel Schneider on 

Hulu’s “Nine Perfect Strangers.” She’ll 

next be seen in the films “Master” and 

“Honk for Jesus, Save Your Soul,” 

which both debuted last month at 

the Sundance Film Festival.

Throughout  the  month of 

February, Variety will publish 

essays from prominent Black art-

ists, artisans and entertainment fig-

ures celebrating the impact of Black 

entertainment and entertainers on 

the world at large. 

He went on to publish more 

than a dozen books, including, “A 

Century of Negro Migration,” “The 

History of the Negro Church,” 

“The Negro in Our History” and 

most notably, in 1933, “The Mis-

Education of the Negro,” which 

spawned 54 editions.

Woodson also realized the need 

for an institution devoted to the 

research and preservation of 

Black history, so in 1915 he, along-

side William D. Hartgrove, James 
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showrunner Michael Patrick King 
dishes on how he brought ‘Sex and the City’ back —
without Samantha

‘And Just Like  That ...’

By KATE AURTHUR
ILLUSTRATION BY HSIAO-RON CHENG

39



Michael Patrick King, the executive producer, writer and director of “And 

Just Like That …,” the HBO Max revival of “Sex and the City,” talks with excla-

mation points in his voice, sounding invigorated as he discusses Season 1 of 

the show, which concludes this week. Continuing the stories of Carrie (Sarah 

Jessica Parker), Miranda (Cynthia Nixon) and Charlotte (Kristin Davis) — who 

became both icons and archetypes during the original series, which King ran 

as an executive producer — has been a delight for him, and he uses variations 

on the word “thrill” multiple times. “All I’m really interested in now in my career 

is following creative risks,” King says. 

One risk for “And Just Like That …” was an obvious one: There’s been no in-per-

son Samantha, the beloved, sexually free “fourth Musketeer” of the group (as 

she’s called during the show’s premiere) after Kim Cattrall declared years ago 

that she was done with the character. But King has found a workaround for 

Cattrall’s absence — more on that later — and the chemistry among Parker, 

Nixon and Davis (also executive producers) has anchored the show. “I think 

the joy of it is you’ve known them!” King says. “You’ve known them for 20 years, 

from 35 to 55. You’re so into it because it’s home.”

That’s how it was for Parker too. “It always felt exciting to play Carrie,” she says. 

“To consider doing it again and to be on the set, it felt really good.” She credits 

King with carrying the burden of figuring out how to continue the story while 

adding new characters with their own stories. “There is a singular trust that I 

have in him as a storyteller and writer and director that I haven’t experienced 

with anyone else,” Parker says.  

Casey Bloys, the chief content officer at HBO and HBO Max, likens the experience 

of watching the show to “running into a friend and getting caught up on their lives.” 

But on top of any emotional component to “And Just Like That …,” Bloys says it’s 

been HBO Max’s most successful original series to date: “In terms of viewership, it’s 

been phenomenal. I couldn’t be happier with how it’s doing in terms of reception.”

Though the show hasn’t been officially renewed yet for a second season, both 

King and Parker are certainly interested in continuing. “We did something that 

was hard to do, which is we took something familiar and did make it new,” King 

says, “for better and for worse.” When asked whether she wants to do more, 

Parker says: “Definitely, yeah.” They just need to figure out everyone’s schedule. 

“Michael and I spoke two weeks ago, and said: ‘OK, when are we going to talk 

about this?’” Parker says. “Because there’s a calendar and you don’t want to let 

too much time pass. There feels like there’s momentum.” 

In a conversation with Variety, King discusses how “And Just Like That …” 

came to be, Cattrall’s absence (and Samantha’s presence) and his thoughts 

about the internet’s outsize reaction to Sara Ramírez’s Che Diaz, to whom he 

refers as “Miranda’s liberator.”40
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