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Lens Magazine is a leading Photography
magazine with global distribution and over 
50K monthly readers.
The International Lens Magazine takes a
single concept each month. It allows its 
contributors to delve into any ideas and 
emotions evoked from this theme, leading to 
a rich and varied selection of photographs and 
stories behind them. The magazine featured

world alongside emerging photographers from
all around the globe. Each and every issue is
beautiful and impressive, as they are one of
a kind unique publications.

to feature exclusive interviews with the most
Joel 

Meyerowitz, Níkos Aliágas, Jimmy Nelson,

- President of Magnum International Photos,
The legendary photojournalist 

- Fashion Photography, Known 
Documentary Photographer- Ami Vitale, 
Wildlife and Nature Photographer Cristina 
Mittermeier, and many more.
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A young woman weaves her way past

sandbags next to the Odesa National

Academic Opera and Ballet Theater in 

Ukraine.

Mark Edward Harris ©  All rights reserved. 

See the article on page 16
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LEILA ANTAKLY

Leila Antakly is the founder and editor of Ninu 

Nina, a creative platform featuring curated 

interviews with the world's most inspiring 

creatives since 2008.   

Leila holds a B.A. in Film and Visual Media 

from American University and a Master's from 

Bocconi University in Fashion Experience and 

Design. She is passionate about photography, 

and helping artists connect directly with 

collectors and enthusiasts.  

She regularly writes about the art world 

changes, asks artists about their inspirations, 

creative process, and recently their 

experiences with the pandemic. 

She is extremely interested in combining 

two worlds she is passionate about; art and 

wellbeing and are developing some ideas on 

this topic.  

She currently resides in Madrid, Spain. 

CONTRIBUTORSMeet The 

Los Angeles-based Mark Edward Harris is an  

award-winning international photographer 

with more than three decades of experience.

He has traveled to over 100 countries so far, 

authored and published award-winning books 

focused on daily cultural life in Southeast 

Asia, China,  North Korea, Japan, Iraq and 

Iran.  His photography work is being exhibited 

in impressive private collections, museums, 

and galleries around the globe. 

His editorial work has appeared in the most 

important publications worldwide, including 

The New York Times, The London Times Travel 

Magazine, National Geographic Traveler, 

Forbes, LIFE, Vanity Fair, GEO, The Los Angeles 

Times Sunday Magazine, and many others.

MARK EDWARD HARRIS

"In 2005 I decided to leave everything 

behind and to move to Canada. That was 

an ABSOLUTE ZERO for me: new people, 

no friends or relatives, two new (or almost 

new...) languages, different habits. Because 

of the languages barriers I felt myself 

restrained and unable to communicate 

properly my thoughts with the others. 

That was the moment when I decided to 

express myself through the images I was 

taking. They used to say that a photo is 

"worth a thousand words"; but I really 

think it is a language as well. When you feel 

crippled and the words limit you, just grab 

a camera: it will open for you a new horizon 

and a new life!"

CATALIN CROITORU

Jose Jeuland, Ex-Professional Triathlete 

turned Professional Photographer and  

a photojournalist contributor at Lens 

Magazine. Jose is an ambassador for The 

North Face and is supported by EPSON, 

Manfrotto, BenQ, and Gravity Backdrops.

Jose collaborates and creates content for 

these brands. Now based in Singapore,  

Jose is managing COCO Creative Studio, 

where he produces commercial photography 

and videography work.

Jose works with international clients as JW 

Marriott, Shangri-La, The Fullerton, Grab, 

Amazon, Expedia, etc.

JOSE JEULAND
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MEET THE JURY PANEL

JACOPO CELONA
 

 FLORENCE BIENNALE

ERIC SMITH
, REDWOOD MEDIA 

GROUP Artexpo New York, Red Dot 
Miami & Spectrum Miami, Art Santa 
Fe, Art San Diego, Artexpo Dallas. 

DAFNA NAVARRO

,  
ART MARKET MAGAZINE  
& LENS MAGAZINE

MARK EDWARD 
HARRIS

AWARD-WINNING, 

JÖRGEN GOLZ
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WORLDWIDE DISTRIBUTION | starts on October 20TH, 2022

The honorable Art Market Magazine's 

GOLD LIST  Special Edition gets a full 

distribution and exposure to over 50,000 

readers around the world, with direct 

distribution in Digital & Print at Barnes & 

Noble's Bookstores in the US, Steimatzky 

Bookstores in Israel, direct distribution to 

Art Galleries directors, museum and gallery 

curators, art collectors, investors and to the 

people who make the art industry of today. 

Art Market Magazine is a media sponsor 

and has a full collaboration with leading 

international Art Fairs around the world; 

our publication has a full distribution for 

free at the art fairs and at the Art Fair's 

GET READY FOR  
THE GOLD LIST

Visit: artmarketmag.com

Artwork by GOLD LIST Award artist Lúcio Carvalho. 

Carvalho's work has been featured on the Gold List 

#6  cover, published in October 2021.  

Louça-me “A Dama de Murano”. 2018. (Detail) 

Oil Painting. 180X200 cm
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A street in Odesa, 

Ukraine, prepared for a

Russian assault. 

Mark Edward Harris © 

All rights reserved.
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I
'm always amazed at how people try to continue 

their daily lives as best they can when they are 

in or close to conflict zones. Any semblance of 

normalcy seems to help them keep their sanity in 

an insane situation. Such is the case in present-day Ukraine 

and to some degree in neighboring Moldova, including 

Transnistria, the breakaway territory and self-proclaimed 

independent country that straddles the southern Ukrainian 

border. Moldova could get caught up in the fighting if Russia 

is able to secure its gains in eastern Ukraine and extend its 

territorial ambitions to the south. 



A young woman weaves 

her way past sandbags 

next to the Odesa 

National Academic Opera 

and Ballet Theater in 

Ukraine. 

Mark Edward Harris ©

 All rights reserved.



A religious icon with a helmet and flak jacket hangs

on a building in Odesa, Ukraine.

Mark Edward Harris ©  All rights reserved. 
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I
n sandbagged and tank-

trapped Odesa, with their 

ports mined and the 

occasional Russian rocket 

streaking across the sky toward 

some seemly arbitrary target, 

attempts at normalcy were 

evident on every street corner, 

or at least those that were not 

razor-ribboned off. People were 

also coming to the aid of others, 

as I witnessed at a refugee center 

supported by The World Central 

Kitchen in coordination with the 

National Tourism Organization of 

Ukraine. 

The pro-Russian enclave of 

Transnistria, officially the 

Pridnestrovian Moldavian 

Republic, is one of the most 

unusual places my camera and 

I have ever traveled. While it's 

internationally recognized as 

part of Moldova, it is a de facto 

independent republic with its 

own government, parliament, 

military, and a central bank that 

issues its national currency, the 

Transnistrian ruble.  

The history of Transnistria – 

meaning "beyond the Dniester 

River" - dates back almost 

a century. The Moldavian 

Autonomous Soviet Socialist 

Republic was formed in 1924 

within the Ukrainian Soviet 

Socialist Republic. 

A statue of Lenin in

Tiraspol, Transnistria.

Mark Edward Harris ©

 All rights reserved.

A World War II Soviet

Union tank turned 

into a monument in 

Tiraspol, Transnistria.

Mark Edward Harris ©

 All rights reserved.
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D
uring World War II, 

the Soviet Union took 

parts of Moldavia and 

Romania's Bessarabia 

region to form the Moldavian Soviet 

Socialist Republic in 1940.  Fifty 

years later, during the collapse of 

the Soviet Union, the Pridnestrovian 

Moldavian Soviet Socialist Republic, 

with its large population of ethnic 

Russians, was created with the goal 

of staying with Russia if Moldova 

sought independence or unification 

with Romania. A year later, in 

August 1991, Moldova did become 

an independent country, tensions 

mounted, and in 1992 a short but 

deadly war ensued between Moldova 

and this breakaway region.  

In July 1992, a ceasefire agreement 

was reached between Russia, 

Moldova, and Transnistria, which 

has kept the peace for the last three 

decades. The agreement included 

a Russian peacekeeper military 

presence. While the peace has, for 

the most part, been maintained, 

there have been exceptions.  

While in Transnistria's capital 

Tiraspol, I documented the 

aftermath of a terrorist attack that 

took place on April 25, 2022, on the 

Ministry for State Security building. 

Various factions, including Russia 

and Ukraine, blame each other 

for the incident. The Moldovan 

authorities, for their part, are calling 

this and two related attacks a 

provocation aimed at destabilizing 

the situation in the region. 

Left: The scene at a church in Chisinau, Moldova. 

Mark Edward Harris © All rights reserved.

Right Page: A monk in St. Maria Dormata,

a cave monastery in Orhei Vechi, Moldova.

Mark Edward Harris ©  All rights reserved. 





24 lensmagazine.net

Interior of the church at the

Manastirea Curchi in Moldova.

Mark Edward Harris © 

All rights reserved.



25Lens Magazine

I
n the weeks 

before the 2022 

Russian invasion of 

Ukraine, Ukrainian 

military intelligence 

stated that they had 

evidence that the 

Russian government was 

planning provocations 

against their own 

soldiers stationed in 

Transnistria to justify 

a Russian invasion of 

Ukraine. The Russian 

army maintains a military 

base, a large ammunition 

dump in Cobasna, and 

between 1,500-2,000 

soldiers in Transnistria. 

Russia claims that 

these troops that were 

authorized under the 

1992 ceasefire are not in 

violation of the ceasefire 

agreement or the 1999 

OSCE Istanbul Summit 

because the conflict is 

still not fully resolved. 

Both Transnistria and 

Moldova have their own 

armed forces, though 

their numbers are small 

compared to their 

neighbors. 
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Though the 2022 Russian invasion 

of Ukraine has created heightened 

tensions around the globe and 

many countries choosing sides, 

Transnistria has declared it would 

maintain its neutrality and denied 

suggestions that it would assist in 

any attacks on Ukraine. So far, this 

seems to be the case.  

To stay relatively low-key in 

Transnistria, I carried one camera, 

my Nikon Z9 and Z 14-24mm, 

Z 24-70mm, and Z 70-200mm 

lenses in the demure Think Tank 

Urban Access 13-inch backpack. 

This gave me the focal length 

coverage to document daily life in 

Transnistria as well as the symbols 

of the former Soviet Union that 

are displayed throughout the 

region, including statues of Lenin 

and Soviet military hardware. It 

reminded me of my first trip to 

the USSR in the late 1970s as a 

backpacker. 

This image from my first day in Chisinau, 

Moldova, illustrates my belief that in 

essence, we are all the same. I have seen 

these same expressions on children from

North Korea to Iran to Iraq, and throughout

the 100+ other countries I have had the good 

fortune to explore camera-in-hand.

Mark Edward Harris © All rights reserved. 

The 15th century Tighina

Fortress on the right bank 

of the Dniester River in

Bender, Transnistria.

Mark Edward Harris ©  

All rights reserved.



Dancing to folk music in a park in 

Chisinau, Moldova.

Mark Edward Harris © 

All rights reserved.



A building constructed under 

the Soviets in the late 1970s to 

serve as the headquarters of the

Communist Party is now home to

Moldova's Parliament.

Mark Edward Harris © 

All rights reserved.
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T
hat said, markets and stores full of goods and 

lively restaurants are doing well, something 

I did not see in the Soviet Union's final years. 

Part of Transnistria's economic stability has 

come from a mix of heavy industry (steel production) 

and textile manufacturing. 

Russian general Rustam Minnekayev heightened fears 

in Moldova when he spoke about Russia occupying 

southern Ukraine and securing a direct link to 

Transnistria, where he claimed Russian speakers were 

facing persecution. While most Western military analysts 

believe Russia does not have the military resources 

to launch an offensive to create a land bridge to 

Transnistria, British Foreign Secretary Liz Truss told The 

Daily Telegraph on May 20, 2022, that despite the limited 

success in Ukraine, Putin retains "ambitions to create a 

greater Russia." She suggested that although Moldova is 

not a member of NATO, it should be "equipped to NATO 

standard" to help protect it against the threat of  

a Russian invasion, which is something that the member 

nations seem more than willing to do.
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The logo of the 1980 Summer Olympics in 

Moscow on a gate in Orhei Vechi, Moldova.

Mark Edward Harris ©  All rights reserved. 

A father buys cotton candy for his son in

Tiraspol, Transnistria. 

Mark Edward Harris ©  All rights reserved. 
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W
ith the war 

continuing 

and Finland 

and Sweden joining 

NATO, the situation 

continues to be very 

fluid and very volatile. 

But, for now, Moldovan 

officials in Chisinau 

will continue to watch 

events with wary eyes 

with the omnipresent 

concern that the Kremlin 

may have its territory in 

its sights.

capital of Chisinau.

Mark Edward Harris ©

All rights reserved.

Right: A passenger peers

out of an old bus in

Tiraspol, Transnistria.

Mark Edward Harris © 

All rights reserved. 

A tranquil scene in Tiraspol, 

Transnistria.

Mark Edward Harris ©  

All rights reserved.



Supplies arrive at a refugee

center in Odesa that is

supported by The World

Central Kitchen in coordination

with the National Tourism

Organization of Ukraine.

Mark Edward Harris © 

All rights reserved.



34 lensmagazine.net

An outdoor market in 

Tiraspol, Transnistria.

Mark Edward Harris © 

All rights reserved.
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Los Angeles and Tokyo-based Mark Edward 

Harris is an award-winning photographer 

with more than three decades of experience. 

He has traveled to over 100 countries and 

authored 10 award-winning books focused 

on daily cultural life in Southeast Asia, 

China, North Korea, Japan, Iraq, and Iran. 

In addition, his photography work is being 

exhibited in private collections, museums, 

and galleries around the globe.  

Mark's editorial work has appeared in the 

most important publications worldwide, 

including the Newsweek, Time, The New York 

Times, The London Times Travel Magazine, 

National Geographic Traveler, Forbes, LIFE, 

Vanity Fair, GEO, The Los Angeles Times 

Sunday Magazine, Wallpaper, and many 

others. Among his numerous accolades are 

CLIO, ACE, Impact DOCS Award of Excellence, 

Aurora Gold, and International Photography 

of the Year awards. Mark's latest book, The 

People of the Forest, is about orangutans.

Instagram:  @MarkEdwardHarrisPhoto

Website:  www.MarkEdwardHarris.com
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Jose 
Jeuland

A start as a practice 
to a never-ending

M
y zest for street photography, 

documentaries, and life began before I 

became a professional photographer.  

It all started when I got my first iPhone.  

I used to photograph whatever intrigued me on the 

streets. This practice increased after I got my first 

Compact. Every photo presented a new opportunity for 

me. My passion for travel photography and documentaries 

coexists with my love for street photography. It is almost 

impossible to separate them. 
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B
efore moving to Singapore, I lived for a few 

months in Thailand in Chiang Mai, and it is 

where my love for street photography first 

began.  

I enjoyed it thoroughly, and with practice, I could see 

a lot of improvement in my composition. It was also 

when I mostly edited my photos in black and white as  

I was unsure about editing colors. 

In Thailand, I was lucky to be able to go to different 

places and capture some beautiful shots. While writing 

these lines, I remember my last trip to Bangkok four 

years ago. I obviously did a shoot there, but those 

photos are a part of the unopened folders on my drive. 

Here I present photos from Chiang Mai and Bangkok 

and some photos from the water festival Songkran, a 

very popular traditional festival in Thailand, especially 

in Chiang Mai.

Thailand
First Love for Street Photography

B
eing extremely busy 

with my photography, 

videography, and studio 

commitments for the 

latest two-three years, it has been 

challenging for me to find time 

to pursue street photography. 

Nevertheless, countless unopened 

folders of street photographs still 

exist in my drive. 

Street photography is undoubtedly 

the best way to experience life. It 

has helped me discover cities, and 

streets, meet people and see life in 

unexpected ways. I mostly prefer 

to go alone, although I have a good 

time when I go with people.



José Jeuland © All rights reserved.
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South East Asia  
My Own Tour of SEA

I 
went to Brunei, located on 

the island of Borneo, and 

stayed for a few days in the 

floating village. 

The culture and the way of 

living are very different, and 

it is a place I would love to go 

back to. The people were very 

welcoming, and it was my first 

time being hosted by people 

I did not know of. I stayed in 

a local house in the floating 

village and immersed myself in 

their unique way of life. It was 

an emotional experience. 
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José Jeuland © All rights reserved.



I 
also visited Cambodia, Malaysia, and a few other countries like 

Laos and Vientiane during this tour. Despite poor living conditions, 

the people of those countries always had big smiles on their faces. 

I returned to France for one or two months, after which I returned 

to Sri Lanka. At this juncture, I felt that the quality of my photography 

had improved. I loved my experience in Colombo as well as in the 

other parts of Sri Lanka. Sri Lanka is now my favorite country, and 

I have been there multiple times. Everything there is beautiful and 

exciting, and I have fallen in love with the country. I can see myself 

living there.
José Jeuland © All rights reserved.
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Singapore 
Home

S
ingapore has been home 

for almost seven years 

now. I love living and 

working here. 

When I first moved here, I had more 

time, so it was easier to do street 

photography, visit new areas, attend 

festivals and cultural events, etc.  

The mix of old heritage buildings 

and modern structures and the 

coexistence of diverse cultures is 

fascinating in Singapore. 

José Jeuland © All rights reserved.
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José Jeuland © All rights reserved. 
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I 
believe there is a time for 

everything. I’m currently highly 

focused on my commercial and 

advertising photography venture 

and want to push it as much as 

possible. However, I’m sure I will 

have more time at one point and 

will be looking to do more street 

photography. I think it has a lot to do 

with traveling, as street photography 

is one of the best ways to discover 

and experiment with the city. 

What does the rest of 2022 and 2023 

have to offer me? 

José Jeuland © All rights reserved.
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Jose Jeuland is a Professional photographer, 

Founder of COCO Creative studio based in 

Singapore, and a regular photojournalist 

contributor at Lens Magazine for Fine Art 

Photography.

Jose Jeuland, Ex-Professional Triathlete 

turned Professional Photographer 

specializes in documentary, editorial, and 

commercial photography. 

Jose’s Haenyeo portraits have been chosen 

to be featured on stage during the iconic 

Irish rock band U2’s concert in Seoul.

Portrait photography is one of Jose’s 

trademarks and features heavily throughout 

his street, travel, and documentary 

photography shots. 

Now based in Singapore, Jose runs the 

successful COCO Creative Studio, where 

he produces commercial photography and 

directs video production for his clients.  

Jose is a photographer ambassador of 

leading brands, including The North Face, 

Polar, and Peak Design, supported by BenQ 

and Gravity Backdrops.

Website:   www.josejeuland.com

Website:   www.cococreativestudio.com 

Lens Magazine: /jose-jeuland

Instagram:  @josejeuland

Youtube:     Jose Jeuland

Twitter:       @josejeuland

Facebook:   Jose Jeuland
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DREAMING  
THE STREET

DAVID LURIE 

Long Street, Cape Town, diptych  #2.2018

David Lurie © All rights reserved. 



Lurie's new collection 

strikes at the very 

heart of the dilemma 

of unequal access 

to the technological means 

of production – the digital 

sphere usually reached via the 

ubiquitous smartphone. Having 

such access is a non-negotiable 

to act within a global economy 

and socius – and yet the 

technological system is subject 

to autocratic control, which 

turns people's desire to connect 

into their personal data to be 

commodified and sold.
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DREAMING  
THE STREET

DAVID LURIE DAVID LURIE 

Lurie picks up the broken pieces. Never lured by 
what is fashionable or appropriate, he chooses 
to gift us with that which is indigestible.  

No dark reasoning feeds this decision. It is simply the 
way he looks at the world and the way it looks back 
at him. Because there is no moral code at work, no 
need to right a wrong, we are allowed – if willing – 
worlds as tender, as real as they are indecipherable.
- Ashraf Jamal. Love and Squalor (and other dreams)
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DREAMING THE STREET 

Photography is the perfect 

instrument for capturing 

the urban street as a  place 

of dreams because of its 

dreamlike character. Roland Barthes 

put the matter well in Camera Lucida. 

Studying a photo of his dearly beloved, 

recently-dead mother, madness takes 

him over (as he puts it). Barthes feels she 

has emerged from the photo ghostlike 

or spectral and is there before him as if 

he could speak to her. Yet as soon as he 

reaches out to touch her or opens his 

mouth to speak to her, the experience of 

her presence, the seeming-presentness-

of-her, gives rise to its deflationary 

opposite. She is only an image on paper; 

she is not really there.  

This double experience of figures and 

things appearing from the photo or film 

screen before us, seeming to be there 

while we know all we really see is an 

image or projected light, is central to the 

unearthly character of the photograph, 

even when it is of documentary value, 

capturing the hard facts of real life.  

This explains why photography was 

perhaps the most successful medium of 

the Surrealists, with geniuses like Man 

Ray turning women into apparitions, 

their bodies into the stuff of dreams. 

Voyeuristic, no doubt, and worthy of 

criticism, but astonishing all the same.

In Ray's hands, the camera is a lens 

into the unconscious,  the allure of the 

unknown, the spectral presence of 

those neither here nor there but in some 

strange netherworld; this is the artifact of 

the photographic medium.

Long Street, 

Cape Town, 2018

David Lurie © All

rights reserved.
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David Lurie captures the 

street with documentary 

clarity, showing us 

contemporary African lives 

in the making and remaking, hanging 

out, performative,  dressed to the nines, 

caught in wakeful interiority as they 

retreat into themselves, distracted, or 

in boldly direct posing. And he captures 

the street strangely quickly, as if the 

persons there are busy dreaming 

their identities into existence (real or 

imaginary), in an inexplicable process of 

becoming. The photos are perspicuous 

and opaque, documentary and 

dreamlike.   

Cell phones proliferate in the manner 

of silent film props or motifs: the  

Chaplin hat and walking stick, the 

swirl of objects unhinged in the surreal 

adventures of Buster Keaton. The silent 

film calls objects into animated form. 

They become alive before the camera. 

The cell phone in Lurie's photos is ever 

at the ready, a prop tucked neatly into 

a bra or the front pocket of tight-fitting 

pants,  accentuating sexuality, or there 

like a gun just in case. Sometimes the 

mobile is in use as people text, survey, 

talk, and check out social media.   

The phone empowers by extending the 

peoples' domain and range from being 

there on the street to wherever and 

whatever circuitry is activated. It is the 

part of their body, or armamentaria, 

which expands the self, momentarily 

isolating a person from the street by 

connecting her elsewhere, to Shanghai, 

Dubai, Mombasa,  Harari, or round the 

David Lurie channels the calloused skin of South African art – documentary 
Photography. His latest series of photographs, comprising inner-city scenes in 
Johannesburg and Cape  Town – Dreaming the Street – offers a very different 

lesson as to what faces do and what they are.  - Ashraf Jamal. Love and Squalor (and other dreams)

Main Street, Maboneng,

Johannesburg, 2018

David Lurie © All rights

reserved. 
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Long Street, Cape Town, diptych #1. 2018

David Lurie © All rights reserved.

Maboneng, Johannesburg, 2018

David Lurie © All rights reserved. 
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corner to some restaurant, club, friend, 

or business associate. The matrix of 

the street is actual and digital, four-

dimensional, if you will.  

The cell phone, like all silent film props, 

is at once decorative, definitive, and 

a conduit for this matrix. It seems to 

have a life of its own, a hidden power 

far greater than its size. A photo of 

a cell phone in use always implies a 

hidden narrative, not of interiority but 

of connectivity. The photo shows you all 

there is to see, but also all that cannot 

be seen. It is assertive yet deferential, 

revealing the ordinary to be elusive.   

The street is to the African of the 

twenty-first century as Paris was to 

the nineteenth. The rise of modern 

art in 1860s Paris resulted from Baron 

Hausmann's reconstruction of the city 

after the failed revolutions of 1848. 

He introduced the Boulevards, which 

opened up the city from its tangle of 

streets to overall circulation.  

The purpose was to allow for enhanced 

surveillance by the police (who had 

found themselves unable to reach 

the socialist barricades, given Paris' 

warren of tiny streets) and to open it to 

the circulation that emerging markets 

require. The rise of a new bourgeois 

(middle) class demanded access to 

consumption. This new class, wanting 

profile, prestige, and distinction, took 

to the streets in their finery, advertising 

their arrival as a class by displaying the 

newly owned commodities.  

This included their women (mistresses,  

prostitutes), their clothing, their walking 

sticks and top hats, and the art they 

began to collect.   

It is in part this rising middle class that 

can be seen on the African street,  with 

consumer power, interest in seeing 

and being seen, in making the scene or 

observing it in the manner of a French 

denizen of the Boulevard, or what 

the poet  Baudelaire called that new 

person on the scene of history: the 

painter of modern life. This painter, an 

Impressionist, responded by turning 

to what Baudelaire called the fleeting, 

the transient, and the ephemeral rather 

than the eternal and immutable, which 

had been the earlier task of European 

art. Impressionists loved and lived on 

the streets, painting every chance event 

as if its very transience were part of 

what made it memorable.  

This fascination with the instant always 

left the figure in the painting caught 

in a moment of interiority or activity 

which fell beyond the frame. We cannot 

know what is happening because we 

cannot know what will happen next or 

what happened before. The narrative is 

permanently elusive.   

Long Street, Cape Town, 2009

David Lurie © All rights reserved.
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Lurie is a kind of 

impressionist painter 

of the street, capturing 

its fleeting,  transient 

nature, those who briefly 

pose to return to whatever 

they were doing,  those who 

appear in shops, in windows, 

at this particular instant, only 

to disappear a moment later. 

The cell phone is part of what 

makes him an impressionist 

since it, too, is permanently 

elusive since we have no idea 

what is being texted, followed, 

or said. What we have on the 

street are urban lives caught in 

the same continuum of privacy, 

internalization, distraction, 

and bold assertion as the 

impressionists found in the 

Paris of the nineteenth century. 

Their finery is not soft yellow 

bonnets and black top coats but 

gloriously assertive fabrics and 

colors, sculpted clothing, long 

caftans, glorious hair styling, 

and...cell phones.   

Indeed the street is also a 

hangout, where life happens as 

often as not without any overall 

project or design. It is about 

being there: as consumer, seller, 

hanger-out, the one who makes 

the scene. This project of mere 

appearance without overall 

destiny is, in fact, the core of its 

life, a core equal to the role of 

the street in the life narratives 

that are implied but not visible. 

The street is where things 

happen and where they don't 

happen. This is what makes it 

interesting.   

And then there is the signage.
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Main Street, Jeppe, Johannesburg, 2017

David Lurie © All rights reserved.
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Lurie has long been interested 

in the writing,  painting, 

graffiti, symbols on city walls, 

plastered on the sides of 

buildings, spray painted or drawn on 

the sides of highways, signage made in 

celebration, protest,  fury, desperation, 

speaking to "the city" or to "whomever" 

to gain attention, recognition. Or at 

least to refuse the indignity of silence 

in a democracy where the marginalized 

hardly count and are excluded from 

the institutional forms of the state 

(apart perhaps from voting). These city 

artifacts represent voices seeking an 

audience beyond the confines of their 

lives. Seeking an audience...on the 

street. One can see this in a masterful 

Lurie photo of a poster or painting on 

a door, in vivid day-glow ochres, pinks, 

blacks, greens of Robert Sobukwe 

surrounded by other revolutionaries of 

the struggle, and icons like Elvis. It is an 

extravaganza of politics and pleasure, 

reveling in the fierceness of the figure 

but also in the fun of everyone else.  

The word "CODESA" is scribbled in 

somewhere towards the bottom, 

Convention for a Democratic South  

Africa. It refers to the 1991 meeting of 

92 organizations united in opposition 

to  Apartheid that gathered in Durban 

to form the Patriotic Front. This crucial 

meeting led to an agreement that an 

interim government was required to 

manage the democratic transition. The 

fact of graffiti like this may be taken to 

confirm that the democratic transition is 

far from over, if by democratic one also 

means emancipatory. The street is the 

place for such statements. And yet, on 

the street, they soon become part of the 

woodwork, frayed and a half decorative. 

On such doors and walls, time turns the 

political into the aesthetic. This is how a 

photo shows us time, which is strange.   

Let me adopt a term from the American 

philosopher/aesthetician Arthur  Danto, 

which he used to characterize the 

texture of Wallace Stevens' poetic riff 

on Picasso's famous 1903 painting 

The Old Guitarist, an ethereal painting 

from Picasso's youthful Blue Period, 

in which the Spanish philosopher 

Miguel di Unamuno figured centrally, 

with his Spanish sense of melancholy: 

life is but a  dream. The guitarist is so 

elongated and abstracted, pale and 

two-dimensional that he seems no 

Long Street, Cape Town, 2018

David Lurie © All rights reserved.
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more there than Barthes' 

mother in the photo. In 

the Stevens poem (The 

Man with the Blue Guitar), 

the poet transposes the 

washed-out, spectral 

grey-blue of the Picasso 

work into a paean to 

the American blues, a 

study of blue moods, of 

the strange migration of 

paint into a language (can 

language be blue?). Danto 

describes Stevens' poem 

as a "wakeful dream" 

What Lurie finds on the 

street is a kind of wakeful 

dreaming, aspirational, 

performative, 

melancholy, rough 

and tumble, interior, 

fascinated. His photos 

capture the ordinary 

banality of it all but also 

its peculiar opacity since 

the street becomes a 

kind of photographic 

silhouette, whisked from 

the flow of time into 

photographic stillness.   

On the street, one 

finds every element 

of economy, society, 

race, class, and gender. 

Identities are revealed but 

also re-scripted through 

performance.  

The street is a process 

of becoming which 

cannot be reduced to any 

analytic or explanatory 

category.  

It is life unfolding in 

multiple directions or no 

direction.  

It is where people pass 

each other, going a 

hundred different places 

or nowhere.  

It is a place where the 

photographer may find 

the uncanny nature of 

momentary interactions 

and arrangements that 

only the camera could 

capture. 

Johannesburg from Hallmark

House, Doornfontein, 2017

David Lurie © All rights reserved. 
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Life without explanation,  

a singularity of purpose, 

life as display and as daily 

banality.   

When all those things appear at 

once, we have the strangeness of 

life  without order or explanation, 

and it's just a bit uncanny.  

David Lurie is its poet. 

Written by Daniel Herwitz  

Frederick G. L. Huetwell Professor  

Comparative Literature, Philosophy, 

and History of Art  

University of Michigan, Ann Arbor 

We Buy and Sell, Long Street, 

Cape Town, 2009

David Lurie © All rights reserved.

ΓÇÿBo-KaapΓÇÖ, Cape Town, 2020

David Lurie © All rights reserved. 
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David Lurie is an 

internationally 

exhibited and award-

winning documentary 

and fine art photographer with 

a considerable back catalog 

of prestigious and successful 

exhibitions and books of his work.  

Recent book collections with 

highly respected European 

publishing houses have taken 

cityscapes and landscapes as their 

subject, specifically those of his 

native Cape Town, the Cradle of 

Humankind, and the mysterious 

semi-desert vistas of South 

Africa's Karoo region.  

In his new collection, Dreaming 

the Street, Lurie returns to the 

terrain of the city, but this time 

with a specific visual agenda in 

mind which he shapes with the eye 

for a carefully composed frame 

of both a documentarist and a 

fine artist. The many successful 

photographic collections which 

Lurie has created in the course 

of his career have depended 

on a combination of factors: an 

aesthetic eye, a skillful sense of 

composition, lighting, and color, 

and, perhaps most importantly, 

a keen sense of the topicality and 

socio-political importance of what 

is contained within his frames.  

Nowhere is this more evident 

than in the current collection. 

Perhaps the most burning issue 

facing the world, apart from the 

literal burning of the planet by 

means of the human-induced 

climate crisis, is the astounding 

social and economic inequality of 

global hypercapitalism, sustained 

and facilitated by contemporary 

technology.  

DAVID LURIE DAVID LURIE 
'Guns 'n Roses', Long Street,

Cape Town, 2018

David Lurie © All rights reserved.



STUDIO: info@davidlurie.co.uk
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PEDESTRIAN'S VIEW
Enlin Qing
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PEDESTRIAN'S VIEW
Enlin Qing
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Enlin Qing © All rights reserved. 
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Enlin Qing © All rights reserved.
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Enlin Qing © All rights reserved.
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Enlin Qing © All rights reserved. 
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Enlin Qing © All rights reserved.
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website: www.nlinkphoto.com
Instagram: @nlinkphoto  |  Pinterest: @en_949



Broken (Detail)

Mark Walsh © All rights reserved.



In those glimpses that 
press the idea that not 

all is well in our society, in our 
world, I hope there is beauty 
there too, a nod to Classism, our 
illustrious beginnings meeting 
our fragile present. On we go.

MARK WALSH
BROKE
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W
hen I started 

to make art, it 

was with paint 

and mixed 

media. Later on, it became 

a hybrid of paint and digital. 

And then, I stopped creating 

art for nearly a decade; I 

went fly fishing instead. 

Nevertheless, it connected 

with the world like art had 

previously done.  

Agricultural policy changes 

in Ireland meant that the 

rivers were now and still are 

polluted. So I had to find 

something else to place 

myself in the world.  

I had never really attempted 

to use photography as the 

principal image source. It 

had always been an element 

that could be moved around 

within other elements. 

I wanted to try making 

images with just a camera, 

no compositing, just 

photography, click. 

Bound

Mark Walsh © All rights reserved.
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I
n 2019, I started to take 

pictures on the street. Down 

a river of failures, I had some 

successes and luck with my 

first photos in their own right.  

I realized similarities to fly fishing, 

you travel light, carefully, alert, 

map out territories, paths, times 

that can be fruitful, where the sun 

will be, and when the opportunity 

is gone, photo or not, you move 

on. You get into the flow state. 

This street photography series 

is called "Broke." I used manual 

vintage lenses for most of the 

work, an Industar 61l/d and a 

Pentacon 50mm 1.7. I shot in the 

rain; I didn't want to fork out a lot 

of money on an autofocus lens 

and then fritz it in the downpour. 

I chose longer focal lengths;  

I wasn't interested in having too 

much context. I wanted to isolate 

the unusual, the strange, and the 

sad glimpses of modern life that 

flicker past.  

In those glimpses that press 

the idea that not all is well in 

our society, in our world, I hope 

there is beauty there too, a 

nod to Classism, our illustrious 

beginnings meeting our fragile 

present. On we go.

M
a

rk W
a

lsh
 ©

 A
ll rig

h
ts re

serve
d

. 



Lo
w

M
a

rk W
a

lsh
 ©

 A
ll rig

h
ts re

serve
d

.



92

M
ark Walsh is a fine art photographer based 

in Ireland.  

From 2019-2022 his primary creative focus 

has been on Street Photography, capturing 

moments and expressing the collective 

feeling in our society. His latest project, "Broke," has 

been awarded nationally and internationally along with 

jury-selected exhibitions, including EVA, Iontas, and 

Cead in China, and received funding support from the 

Arts Council of Ireland. 

Walsh's work has been published in international 

magazines and photography books, and he is currently 

working on a new photographic project called 

"Requiem for a river."
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Mark Walsh © All rights reserved.
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November

Mark Walsh © All rights reserved. 
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Instagram: @markxwalsh
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Liminal

Mark Walsh © All rights reserved.
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ERIC DAVIDOVE
LOWRIDER'S COMMUNITY, 
TRADITIONS, AND CULTURE
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T
his series is full of vibrancy and action and offers an off-the-cuff insight into Lowriders, one of  

San Francisco's subcultures. You might notice that I am not using my photography to showcase 

or highlight the beautiful and unique Lowrider cars. Not because the cars aren't attractive and 

unique, they definitely are.  

I simply want to avoid taking the sort of photos that most photographers would take. Instead, I prefer to 

incorporate cars into my photos for context and bring most of the attention to the Lowrider community, traditions, 

and culture. In addition, I try to pepper in a bit of humor along the way.

ERIC DAVIDOVE
LOWRIDER'S COMMUNITY, 
TRADITIONS, AND CULTURE

Eric Davidove © All rights reserved. 
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Eric Davidove © All rights reserved.
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I I 
am a California-native street photographer 

who resided in the San Francisco Bay Area and 

started taking street photography seriously in 

March 2015.  

My time spent as a street mime comes in handy, 

giving me the ability to anticipate street moments, 

be there with my camera as they happen, and take 

photos without being noticed or upset people 

around me.   

Eric Davidove © All rights reserved.
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Oftentimes, I stop to shoot photographs because 

of a strong feeling that something interesting 

is about to happen. Sometimes it's because an 

exciting moment is already happening. Other 

than that, I am triggered by lighting conditions, 

the presence of intriguing shapes and forms, 

vibrant colors, and interesting-looking people.  

Most of my photos were taken outdoors during 

the daytime and with natural light. Using a flash 

brings too much attention to me and spoils the 

candid moment or angers some people who 

believe I should have asked for their permission 

before taking their photo. Some photographers 

skillfully use flash, and I would like to improve 

my flash skills for those situations where the 

subjects expect or want a photographer's 

attention (i.e., festivals or events).  

Night photography with artificial lights intrigues 

me, and I want to spend more time building this 

skill set.  

Well-known and famous street photographers 

are my strongest influences (no surprise there). 

However, I tend to spend more time studying 

street photographers who are active today to 

understand and learn from new techniques 

and approaches. This includes reviewing social 

media (primarily Instagram and Facebook) and 

online galleries dedicated to street photography 

competitions. In addition, I like to look at fine art 

photography, experimental photography, and 

photojournalism.  

Looking at the work of other photographers 

often triggers new ideas and challenges me to 

experiment more.  

I intend to shoot photos that speak to me and 

fit my "voice," composed without too much 

influence from extrinsic motivation. Sometimes 

it's very tempting to succumb to the pressures of 

becoming a famous photographer and perhaps 

imitating other successful photographers.  

Eric Davidove © All rights reserved.
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Public and commercial rejection 

and failure can genuinely suck.  

I am gutted when my photos are 

not selected for an exhibition, 

do not win awards, or receive 

very few likes. My ego and 

self-confidence are adversely 

affected.  

However, I strive to learn from 

the rejections and failures and 

move on as soon as possible."   

-Eric Davidove
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Eric Davidove © All rights reserved. 
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Eric Davidove © All rights reserved. 



Website:  edovephotos.myportfolio.com
instagram: @edovephotos 

I am not using my photography to showcase or 
highlight the beautiful and unique Lowrider cars. 
Instead, I prefer to incorporate cars into my photos 
for context and bring most of the attention to the 

Lowrider community, traditions, and culture.
- Eric Davidove



Eric Davidove © All rights reserved. 
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Among the shapes

Sara Goli © All rights reserved. 
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Sara Goli is an Iranian 

minimalist fine 

art photographer 

focused on the street, 

urban and architecture genres. 

She started taking photos 

professionally two years ago; her 

specialty is in the black and white 

style for drawing the viewer's 

attention to the photo's story. All 

photographs are taken in Tehran, 

her home base, despite the strict 

ban on photography in various 

city areas.  

Goli tries to capture the moment 

and create a fantastic atmosphere 

in the urban space while taking 

a walk in the city, hunting the 

moment. 

Danger

Sara Goli © All rights reserved. 



Sara Goli was awarded 

many international 

photography awards, 

including the first-place 

winner in the Architecture category 

at the section in Siena Awards 2022, 

The LUMICROMA exhibition 2022 

with a unique selection of photos, 

3rd place in the 8th edition of the  

Fine art photo awards 2021, and in 

the SONY 2022 Award, Shortlisted in 

the Portfolio section among others. 

In addition, her beautiful work has 

been published in international fine 

art photography and architecture 

magazine around the globe.

Sara Goli © All rights reserved. 
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I think the subjects in the street must tell a story.  
I have tried to delete the extra elements to increase 
the effectiveness and extreme of the story. 

Sometimes I use photo manipulation. I take the photo in one 
location but don't use it until the story in another place is 
revealed, allowing me to combine two images to illustrate 
my goal." 
-Sara Goli

Left: Parallel lines

Sara Goli © All rights reserved.

Flying into the light

Sara Goli © All rights reserved. 
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Top: Hunting moment

Sara Goli © All rights reserved.

Two windows

Sara Goli © All rights reserved. 

Right Page Top: Waiting for hope

Sara Goli © All rights reserved.

Right Page: Among the shapes. (Detail)

Sara Goli © All rights reserved.
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"I have tried to present 
this photography style 
by using and taking 
photos of shadows, 
lines, light, and negative 

space – creatively using fine 
art skills to change the space to 
fit my vision."
- Sara Goli
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Sara Goli © All rights reserved. 

Liberty

Sara Goli © All rights reserved. 

The sign

Sara Goli © All rights reserved. 

The dead end

Sara Goli © All rights reserved. 
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INSTAGRAM: @SARAGOLIII20

TWITTER: @SARA63001802



One of Goli's main aspirations is to 
offer the viewer of her photographs 

an insight into the depth of her 
atmosphere and thoughts. She sees 

photography as an honest connection 
between the eyes and the mind, 
conveying the concept without 
censorship. For Goli, reaching 

common ground with the viewer 
without talking and just looking at her 

photos is thus essential.

Architecture hunting

Sara Goli © All rights reserved. 
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Manuelina's window and 

cobbled street. 

Manuelino's architectural 

style is a Portuguese

variation of the Late Gothic

style that arises during the 

reign of D. Manuel I.   It is

found throughout Portugal 

and Spain in the Iberian 

Peninsula in border towns of 

Andalusia and Extremadura.
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BY CANDY LOPESINO
Iberians
The 

The Iberian Peninsula is a geographical 

concept formed by Spain and Portugal, 

two geographically united countries but 

separately by an invisible border.  

'THE IBERIANS,' the essay focused on my travels in these 

territories throughout the first two decades of the 21st century. 

Visually narrating the things that happen while wandering 

around Iberia, how to write in a sketchbook.  

Knowing a specific territory gives depth and meaning to my 

project; that is why my work is a continuous journey through 

Spain and Portugal. These are places where I explore the 

concepts of territory, borders, light, memory, and identity 

through observing the other.
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BY CANDY LOPESINO
Iberians
The 

As Fernando Pessoa wrote:  

"… Portugal and Spain, it would 

be said that the two countries 

have finally realized that a 

border if it separates, also unites and that 

if two neighboring nations are two because 

they are two, they can morally be almost one 

because they are neighbors."

In The Iberians, I rediscover the familiar 

places, their people, their culture, their 

realities circumscribed to geography; in short, 

I explore the human condition of my origin.

Right: Tradition is inherited, which 

is part of the individual's identity

transmitted from generation

to generation to preserve and

consolidate it. Three girls dressed

in regional costumes in the popular 

festivals of a town in Spain.

Top: The tradition continues. The 

second image of a sequence. 

The girls begin to dance a regional 

dance with their clothing that 

expresses the cultural identity of 

their region.



Candy Lopesino © All rights reserved.

Festivities in Madrid. The mulilleros are an

essential part of the Fiesta; although they

are never portrayed in the foreground, that 

remains for the great figures. A sequence of two

photographs. In the first, I photograph a group 

of seven mulilleros. In the second, I moved

closer and framed, in the foreground, the most

outgoing of the group, the timidest, behind him.

Young people enjoy running 

in front of the animal in the

water. Release of wild cows 

by the Tagus in Spain. It is 

done only if tahe river flow 

is low enough to guarantee

the safety of people and

animals.



134 lensmagazine.net

Candy Lopesino is a 

Spanish photographer and 

cinematographer born in 

Madrid.  

"I started painting in oil. 

One day I discovered an old 

camera at home that my 

father bought. I started photographing 

my sisters. From there, I was charmed 

by photography and started my journey 

in the field.  

I still remember the first time I saw the 

black and white image appear in the 

developer tank; That is when I knew that 

photography is my biggest love and my 

main attraction for a lifetime.      

Through my projects, I discover the 

world around me, know myself, and 

express myself. And I'm fortunate to 

unite two of my passions, photography 

and traveling. 

My professional career began as a 

graphic reporter under the signature 

of Hidalgo-Lopesino photographers 

collaborating with the Incafo publishing 

house and in collaboration with 

UNESCO. Through my work, I created 

realizes articles for a collection of 

books, including "The Heritage of the 

Humanity" in Mexico, Bulgaria, Tunis, 

Portugal, Italy, Great Britain, Spain, 

France, Panama…  

And I still collaborate with international 

magazines such as GEO Spain, GEO 

Japan, Viajes National Geographic, 

Traveler, Volta ao Mundo, Saveur 

Magazine New York, Rutas del Mundo, 

Península, Descubrir, Altaïr…                                    

Many photographers have influenced 

my work, including Julia Margaret 

Cameron, August Sander, Diane Arbus, 

Henri Cartier Bresson, W. Eugène Smith, 

and William Klein.  

But one exceptional photographer and 

exhibition enormously influenced my 

work, portraits made by Edward Sheriff 

Curtis taken in the North American 

Indians. He had dedicated 30 years of his 

life to this project.  

His work was so impressive, and the 

time spent on the project amazed me. 

This exhibition encouraged me to start 

my personal long-term project, THE 

IBERIANS, in which I have been working 

for the first two decades of the 21st 

century and continue to photograph. 

Top: Tourists on the Gran Via in

Madrid. Spain receives more than

50 million foreign tourists a year,

attracted by the climate, beaches, 

gastronomy, and richness of our 

cultural heritage due to the many 

civilizations that left their legacy on 

the Iberian Peninsula.
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Two picadors in the horse

yard.

Tradition is inherited, which

is part of the individual's 

identity, that is transmitted 

from generation to

generation to preserve and 

consolidate it.

I observe how some Japanese tourists are

posing one by one next to the sculpture of the 

bullfighter Luis Miguel Dominguín in Madrid,

simulating their posture in front of the camera.

I quickly find myself next to the Japanese who

photograph them. Of all the images I make, that

of this young Japanese woman seems to be the

most successful in its imitation and symmetry 

with the bullfighter's posture.
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I specialize in photography and documentary cinema without 

additives or artifice. For me, there is nothing more attractive than the 

reality itself.  

Knowing a specific territory gives depth and meaning to my project; 

that is why my work is a continuous journey through Spain and Portugal (IBERIA) and 

the coast that borders the Atlantic Ocean.  

They are places where I explore the concepts of territory, border, light, memory, and 

identity through observing the other. Creating is a vital need for me.

Candy Lopesino © All rights reserved. 

Top: In summer, from the

towns in the interior of the

Peninsula, excursions are 

organized to go to the beach.

Thus, these three rural 

women enjoy their first swim

in the sea together.
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Romanones is a great small 

town in Spain that has 

maintained its traditions 

and recovered some of them, 

such as El Toro de Carnaval.  

A boy from the village 

runs away from a man 

dressed as a bull. The man 

is chasing the children 

who are enthusiastically 

participating in the party.

Some pilgrims come on their knees to the sanctuary of the Virgin of 

Fatima to fulfill their promises. It is one of the main sanctuaries of 

Marian worship in the world and the center of religious tourism in

Portugal.
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Candy Lopesino © All rights reserved.

Left Page Top: Every year, the great LGTBI pride festival is

celebrated in the center of the city of Madrid. Spain has one

of the most advanced legislation in the world on equal rights

for this community. Click !! That woman and those statuesque

bodies from a movie are here by her side.

Left Page Bottom: The coexistence of pagan and Christian 

manifestations led to defining the current Carnival features,

where laughter, mockery, and satire are essential elements 

in the Iberian Carnival. For a few days in a year, everything is 

allowed, social criticism, parody, the grotesque, and even the 

burlesque.

Top: It is not easy to buy daily bread in the emptied Iberia.

When the baker's van arrives, you have to buy bars and pieces 

of bread that last several days in some towns up to once a 

week.

Left: Sunday, the bells ring at mass in this town in southern 

Portugal. The man waits calmly outside the church while the 

women rush in before the service begins. I like that game of 

black and white contrasts, light and shadow.
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Candy Lopesino © All rights reserved. 

Left Page Top: Young man measuring his strength in a traveling 

fair. The fair is a group of entertainment attractions without a

fixed location that offers fun with games of chance and skill, 

raffles, raffles, and various games, which moves through 

towns and cities of the Iberian Peninsula local festivals of each 

municipality.

Left Page Bottom: Very hot in the Sanfermines. Young people

from the street ask for water to cool off, and there are always 

people ready to throw buckets full of water at them from 

windows and balconies.

Top: LGTBI Pride Festival in the city center of Madrid. Every 

year, the great LGTBI pride festival is celebrated in the center 

of the city of Madrid. Spain has one of the most advanced 

legislation in the world on equal rights for this community.



Instagram: @candylopesino

Website: lopesinocandy.myportfolio.com

email: lopesinocandy@gmail.com

Some go to sleep (sleep while the drunkenness lasts) in the 

most unsuspected and sometimes dangerous places. The bull

is present in almost all the patron saint festivals of the towns 

and cities of most of Spain.
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VANISHING 
CUBA



NEW PHOTOGRAPHY BOOK  
  BY MICHAEL 

CHINNICI

CUBAN REPAIR SHOP. Havana, Cuba 2016. 

Michael Chinnici © All rights reserved.
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A STUNNING COLLECTION OF OVER 270 PHOTOGRAPHS AND 
STORIES HIGHLIGHTING MICHAEL'S 24 TRIPS TO CUBA.

VANISHING CUBA is a visual storytelling project by American photographer Michael Chinnici. The 

collection depicts Cuba's changes as it emerges from more than 60 years of isolation and decay. 

Michael's 24 trips to Cuba have yielded tens of thousands of photographs, thought-provoking, 

and emotional stories, creating lifelong friendships. Vanishing Cuba is about capturing the past, 

present, and future of Cuba, and even more so, about capturing the "Soul of Cuba." Michael's love 

affair with Cuba and the Cuban people clearly comes through in this compelling and beautifully 

produced book.

VANISHING 
CUBA
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This long-awaited large-format coffee table book is available in 
the "Silver Edition",  the "Deluxe Edition" and the collector series 
"Reserve Edition", limited to just 300 copies.

redoctopuspublishing.com

BREAD LADY. Trinidad, Cuba, 2016.

Michael Chinnici © All rights reserved. 

SUNRISE ON THE MALECON. Havana, Cuba 2017.

Michael Chinnici © All rights reserved.
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M
ichael Chinnici is a New York-based 

photographer, creative director, 

and designer. He has traveled 

the world photographing people, 

streets, architecture, landscapes, motorsports, 

aerial, and fashion, and enjoys the challenges 

that various photographic disciplines present. 

Michael is the Founder and CEO of  Photo 

Workshop Adventures, a premier photo tour 

company offering over 150 photo-centric 

cultural adventures in over 50 countries. He 

loves sharing his photography experiences 

and is a frequent speaker at events where he 

discusses his 'Evoking Emotion' approach to 

photography.    

Currently, Michael is pursuing several ongoing 

personal projects, including a beautifully 

curated large format visual storytelling book 

titled 'VANISHING CUBA.' This limited edition 

book includes a stunning collection of over 

270 photographs and stories from Michael's 

24 trips to Cuba. The collection depicts Cuba's 

changes as it emerges from more than 60 years 

of isolation and decay. Michael's trips to Cuba 

have yielded tens of thousands of photographs, 

thought-provoking and emotional stories, and 

created lifelong friendships. Vanishing Cuba 

is about capturing the 'Soul of Cuba', and 

Michael's love affair with Cuba and the Cuban 

people comes through in this compelling and 

beautifully produced book,  handcrafted in Italy. 

Following the book will be a documentary film 

titled 'The Journey of Vanishing  Cuba.' 

VANISHING 
CUBA

Michael Chinnici © All rights reserved. 



PRADO 264. Havana, Cuba 2017. 

Michael Chinnici © All rights reserved. 

DEEP IN THOUGHT. Trinidad, Cuba 2015. 

Michael Chinnici © All rights reserved. 



VANISHING

CUBA A ROOM WITH A VIEW. Vedado, Cuba 2017. 

Michael Chinnici © All rights reserved. 
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M
ichael was introduced to 

photography by his father 

at the tender age of eleven. 

Using his dad's WWII-era  Argus 

C3 and a basement darkroom, he began 

his lifelong love affair with photography. 

Although Michael spent the early years of his

career in marketing and design (heading up

his own NYC Ad  Agency), Chinnici founded

New York's first digital photography studio

"Icon Digital" in 1995. He is the father of 

two girls and two boys, one of whom is a

cinematographer.  

When Michael isn't on assignment, in the 

studio, or on a global adventure, he can 

be found traveling the world searching for 

unique photo opportunities, exceptional

hotels, and fantastic restaurants.
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VANISHING

CUBA
LOST OPPORTUNITY. Trinidad, Cuba 2016. 

Michael Chinnici © All rights reserved.

TAXI DRIVER. Havana, Cuba 2016.  

Michael Chinnici © All rights reserved. 
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A
s a documentary and 

travel photographer, 

I enjoy the best of 

both worlds.

I love documenting and learning about 

different cultures, all while traveling the 

globe. I am in search of authenticity,

beauty, and emotion. 

I try to blend all three of these to create

images that truly 'Evoke Emotion.' 

I capture authenticity by blending into 

the environment and assimilating with

those around me. Make others feel 

comfortable in my presence. Get people

around me to let their guard down. Invite

myself into their space without them

even realizing it.

It's sort of like breaking the ice on a first 

date, except this date might only last a 

few seconds or minutes, or however long

it takes to get that great shot. 

DOWNTOWN HAVANA. Havana, Cuba 2013.

Michael Chinnici © All rights reserved. 

GUARD DOG. Trinidad,

Cuba 2016.

Michael Chinnici © All

rights reserved.
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VANISHING

CUBA

NICE TO MEET YOU. Havana, Cuba 2019.

Michael Chinnici © All rights reserved. 

WAITING FOR THE BARBER. Havana, Cuba 2016. 

Michael Chinnici © All rights reserved. 
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I look for beauty, even if, on the 

surface, it doesn't appear to be 

beautiful. 

Beauty is everywhere. You 

just have to find it. I use light 

to enhance beauty. Light and 

shadow work together to create 

drama.   

Creating images that Evoke 

Emotion has always been my 

goal. There is no recipe, no secret 

formula. But, once I've managed 

to find authenticity and beauty, I 

can create emotion. It's essential 

to create an image that evokes a 

more profound meaning beyond 

the obvious visual. 

- Michael Chinnici
CUBAN GUACHO. Soroa, Cuba 2019. 

Michael Chinnici © All rights reserved. 

TEATRO AMERICA. Havana, Cuba 2019. 

Michael Chinnici © All rights reserved.



VANISHING 
CUBA HAVANA CENTRAL. Havana, Cuba 2019.

Michael Chinnici © All rights reserved. 
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VANISHING CUBA BOOK  

Website: redoctopuspublishing.com  

Instagram: @vanishingcuba 

MICHAEL CHINNICI PHOTOGRAPHY  

Website: www.michaelchinnici.com 

Instagram: @michaelchinnici 

PHOTO WORKSHOP ADVENTURES  

Website: photoworkshopadventures.com 

Instagram: @photoworkshopadventures
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